Symphony No. 3 "Ilya Murometz" Opus 42 of Reinhold Gliére 
(Philadelphia Orchestra, Eugene Ormandy, conductor; WQXR) 

What are the factors which can have a bearing on the amount of time 
which elapses between the première fermeture du cercle esthétique 
and the deuxième fermeture du cercle esthétique? Certainly there 
is not a fixed maximum rate at which for example words can be put 
to paper not a fixed maximum rate at which paint can be applied to 
a canvas not a fixed maximum rate at which musical notes can be 
written down nevertheless it would for example be virtually im- 
possible for a writer seized by the furor scribendi or not to write 
down or dictate a work such as Doctor Faustus of Thomas Mann or 

La Chartreuse de Parme of Stendhal without stopping (hence the 
amount of time between the first and second closings would be the 
minimum possible) similarly Die Meistersinger von Nurnberg of Wagner 
or Symphony No. 5 in C sharp minor of Mahler could not be set to 
paper in a single work period similarly it would be virtually im- 
possible for a painter to begin and complete a work such as The 
Saint Lucy Altarpiece of Domenico Veneziano (c. 1445, tempera on 
wood panel, Galleria degli Uffizi, Florence) or La Grande Jatte of 
Georges Seurat (1884-86, 81 1/4" X 120 1/4", Art Institute of 
Chicago) without stopping. It would not on the other hand be a 
physical impossibility for a writer for example to write down 

le Tartuffe of Molière or Brise Marine of Mallarmé during a single 
work period it would not similarly be impossible for a writer of 
music to put to paper Gymnopédie No. 1 of Satie or Nocturne in E 
flat major Opus 9 No. 3 of Chopin without stopping similarly Frank 
Stella's Sinjerli Variation III (1968, synthetic polymer paint, 
10'2 1/2" diameter, Collection Nelson A. Rockefeller) or Monet's 
Spring Trees by a Lake (1888, 29" X 36", Philadelphia Museum of 
Art) could be painted in a single work period. The amount of time 
which elapses between the first and second closings it goes not 
without saying in most instances has no bearing on the quality of 
the work created--a masterwork can be brought forth in three hours 
a masterwork can be brought forth in thirty years. Some works of 
art in some media can be completely formalized in a single work 
period others can not those which can be created in a single work 
period can be things which those which require multiple work periods 


can not similarly those which require multiple work periods can be 


things which those which can be created in a single work period can 
not pause and think about beginnings and endings and beginnings. 
(L'Aire: 8-8-76) 





